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BETWEEN ORNAMENTS, SOCIAL STATUS AND SYMBOLISM.
SPECTACLE-SHAPED PENDANTS OF THE 

TRANSYLVANIAN BRONZE AGE

CRISTIAN IOAN POPA 

Keywords: spectacle-shaped pendants, Early Bronze Age, tumular necropolis, Coţofeni culture, Transylvania.
Abstract: Amidst the fashionable ornaments that were in use at the beginning of the Bronze Age, the spectacle-shaped 

pendants (Brillenspiralen) played a special role. Charged with an obvious symbolism and used for expressing a 
high social status they are extremely rare for Transylvania, appearing at the end of the Aeneolithic and existing 
until the first Iron Age.

In this study we aim to discuss the items that were found in Transylvania dating since the beginning of 
the Bronze Age, as they form a particular category, with no significant typological variations. Spectacle-shaped 
pendants known up tu now in Transylvania come entirely from the Apuseni Mountains. All pieces were part of a 
certain context, without exception, belonging to the inventory of tumular burials (Livezile-Dealul Sârbului, Poiana 
Aiudului-Dealul Velii, Ampoiţa-Peret, Mada-Chiciorele). These ornaments were worn around the neck, at Mada 
being also discovered a twisted string of vegetal matter, used for hanging the pendant.

We also emphasize an interesting aspect. In the particular times and cultural evolutions that have 
produced the pendants there were no pottery or plastic representations and vice-versa. In the Transylvanian area 
of the Coţofeni culture, such artefacts are missing but in the final phase (III) we have numerous representations 
of them on pottery. A similar situation we have for the Wietenberg culture, also lacking such pendants1, but with 
one representation on a vessel. The same situation occurs in the area of the Žuto Brdo-Gârla Mare culture, 
where no artefacts have been found, but some anthropomorphic statuettes are depicted such pendants wearing 
around the neck. For the same large area, in the Early Bronze Age there are such artifacts but no pottery 
representations.

Early Bronze Age specific type to Transylvania is defined as a distinct type from the “Danubian group”, 
which we call “western Transylvanian”. Spectacle-shaped pendants in burial tumuli discovered in the Apuseni 
Mountains from Transylvania are dated at the end of the EBA II and culturally they belong most likely to the 
Copăceni cultural group.

Cuvinte-cheie: pandantive în formă de ochelari, perioada timpurie a epocii bronzului, morminte tumulare, cultura Coţofeni, 
Transilvania.

Rezumat: În cadrul elementelor de podoabă aflate în uz, la modă, în perioada de început a Epocii Bronzului, un loc 
aparte îl ocupă pandantivele-ochelari (Brillenspiralen). Piese extrem de rare pentru Transilvania, încărcate cu o 
simbolistică evidentă dar şi exponente ale unui anumit statut social, pandantivele de acest tip au o evoluţie ce 
începe la finele Eneoliticului şi continuă până în prima epocă a fierului.

În lucrarea de faţă, ne propunem să discutăm piesele care se încadrează la începutul epocii Bronzului din 
Transilvania, întrucât acestea formează o categorie unitară din punct de vedere tipologic. Pandantivele-ochelari 
din Transilvania, cunoscute până în momentul de faţă, provin în întregime din Munţii Apuseni. Toate exemplarele 
care au un context sigur, au făcut parte, fără excepţie, din inventarul unor morminte tumulare (Livezile-Dealul 
Sârbului, Poiana Aiudului-Dealul Velii, Ampoiţa-Peret, Mada-Chiciorele). Aceste podoabe se purtau la gât, la 
Mada fiind descoperit şi şnurul răsucit din materie vegetală de care era atârnat pandantivul.

Merită subliniată şi o constatare interesantă. În Transilvania, în aria culturii Coţofeni, unde astfel de 
artefacte lipsesc, în faza finală (III) avem numeroase reprezentări ale unor astfel de piese pe vasele ceramice. 
O situaţie similară o avem şi pentru cultura Wietenberg, din care lipsesc asemenea podoabe, dar regăsim o 
reprezentare pe un vas. În parametrii similari discutăm şi pentru aria culturii Žuto Brdo-Gârla Mare unde, la gâtul 
unor statuete antropomorfe, apar redate pandantive-ochelari, însă nu se cunosc ca artefacte de metal. În schimb, 
în perioada Bronzului Timpuriu, în acelaşi spaţiu, cunoaştem piese de metal, lipsind însă total reprezentările pe 
ceramică.

Tipul specific pentru începutul epocii bronzului din Transilvania, îl definim ca un tip distinct de „grupa 
danubiană”, pe care noi îl numim „vest-transilvănean”. Pandantivele-ochelari descoperite în mormintele tumulare 
din Munţii Apuseni, le datăm la sfârşitului BT II transilvănean, iar din punct de vedere cultural, ele aparţin, cel mai 
probabil, grupului cultural Copăceni.

39

1 Baltag, Boroffka 1996, 389.
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I. Reasoning

Amidst the fashionable ornaments that 
were in use at the beginning of the Bronze 

Age, the spectacle-shaped pendants (Brillenspiralen) 
played a special role. Charged with an obvious 
symbolism and used for expressing a high social 

status, they are extremely rare for Transylvania, 
appearing at the end of the Aeneolithic and existing 
until the first Iron Age.

In this study we aim to discuss the items that 
were found in Transylvania dating since the beginning 
of the Bronze Age, as they form a particular category, 
with no significant typological variations. These 
ornamental pieces found within the Carpathian arc 
have lacked a dedicated study and therefore we aim, 
under the circumstances of discussing an unpublished 
pendant, to reiterate the discussions regarding the 
context, dating and usage of these ornaments. 

I.1. The spectacle-shaped pendant from 
Mediaş Museum

This study takes the opportunity of using an 
unpublished pendant kept in the Mediaş Museum old 

collections. It bears the inventory number Mz. Mediaş, 
nr. inv. 156, but with no description of the place of 
discovery and we can only assume it comes from the 
Mediaş surrounding area.

The pendant was made of a single piece of 
metal and was crafted through hammering. The 

spirals (4) are flat if seen from aside, being square in 
shape, with the exception of the exterior ones, slightly 
rounded, a situation that might have occurred due to 
their usage in time. On the metal’s surface numerous 
patches with a rough surface and small holes can be 
seen. It was crafted out of copper, or bronze and most 
likely the natural occurring slip was removed as part 
of the conservation process. Size: length = 7.1 cm; 
height = 5 cm; width = 0.3 cm; weight = 45.50 gr. (Pl. 
2/2-3).

II. The context of provenance for spectacle-
shaped pendants in Transylvania

In Transylvania this type of pendants is known 
to come entirely from the region of the Apuseni 
Mountains. All the items that were recovered from 
known contexts come, with no exception, from the 
inventory of tumular type burials.

The first mention of an Early Bronze Age 
spectacle-shaped pendant to be found in Transylvania 
comes from the excavations carried out by S. Fenichel 
in the Apuseni Mountains. Among the inventory items 
of one of the tumular burials excavated at Livezile-
Dealul Sârbului2, he found one such pendant, with no 
further reference to its exact position within the burial 
(Pl. 2/1).

Almost a century later, the tumular necropolis 
at Poiana Aiudului-Dealul Velii was researched and 
within three of the burials this type of pendant was 
found. In burial M 4 the pendant was found placed in 
the chest area of the dead person, next to two pieces 

2 Fenichel 1891, 162 (drawing).
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Pl. 1. Spectacle-shaped pendants (1 a; 2 a; 3) and saltaleoni (1 b-c; 2 
b-c): Ampoiţa (1); Poiana Aiudului-Dealul Velii (2); Mada (3) (after 
H. Ciugudean -1; N. Vlassa et al. -2; Rişcuţa et al. -3).
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of a saltaleoni necklace3 (Pl. 1/2).
At the same time, the necropolis from Ampoiţa-

Peret was also investigated, in one of the tumular 
burials (M 2 from tumulus 3) a similar spectacle-
shaped pendant being found; like at Poiana Aiudului, 
it was associated with two copper saltaleoni4 (Pl. 1/1).

The last known pendant was found in the central 
burial of a tumulus excavated at Mada-Chiciorele5 
(Pl. 1/3). Two other fragments with a rounded cross-
section that were recovered in a tumulus at Cetea 
(Alba County) come either from such ornaments6, or 
from other pieces.

The pendant from Mediaş had no information 
regarding the place of discovery, but we can assume 
it comes from a burial context, somewhere close to 
this area (?).

III. Wearing the spectacle-shapes pendants
In the literature, the issue of how these 

ornaments were actually worn is often left unsolved. 
If for other areas there are stone carvings that depict 
how these items were worn, in Transylvania there are 
no such hints, the only available information being 
that of the archaeological context.

Their placement within graves such as those 
from Poiana Aiudului, Ampoiţa and Mada allow us to 
realise how they were worn in ancient times.

N. Vlassa was the first one to observe how 
these were worn, as a result of excavating tumular 
burials in Transylvania. At Poiana Aiudului, Vlassa 
had found one such item, next to two saltaleoni 
pieces, in the chest area of a skeleton (burial M 4, 
tumulus IX/1978); he suggested that they were worn 
on the neck7. At Ampoiţa, in burial 2 from tumulus 3, 

3 Vlassa et al. 1985-1986, 62 and pl. XI/2-3; Vlassa et al. 1987, 117 and 
pl. IX/1, 4.

4 Ciugudean 1986, 76 and fig. 6/5; Ciugudean 1991, 85, 94 f. and fig. 
20/1-2.

5 Rişcuţa et al. 2009.
6 Research carried by C. I. Popa, C. Plantos and colleagues (2005).
7 Vlassa et al. 1985-1986, 62 and pl. XI/3; Vlassa et al. 1987, 117 and 

two small copper saltaleoni were hung upon the same 
string that held the pendant, most likely worn on the 
neck8. The in situ position of the pendant in the grave 
from Mada-Chiciorele, showed again that these types 
of pendants were worn on the neck (Pl. 3/3; 4/1-2).

Even more, the excavations at Mada enabled 

us to submit to discussion the nature of the string 
that held the pendant; a unique situation for Romania 
arose, as organical remains of the string were 
identified as a round dark trace, almost 2 cm in 
diameter; it was possible to see how the string was 
twisted as it crossed through the pendant loop. Thus, 
it is clear that this pendant was worn on the neck at 
the time of the burial. The thickness and the dark 
colour of the string trace9 should be related to the 

pl. IX/4.
8 Ciugudean 1986, 76 and fig. 6/3-4; Ciugudean 1991, 95 and fig. 20/1-2; 

Ciugudean 1995, 14 and fig. 6/11; Ciugudean 1996, 33, 119 and fig. 
31/11.

9 Unpublished research (2002). The soil that carried the pendant with the 
string trace was carefully removed and transported to the “1 Decembrie 
1918” University laboratory in Alba Iulia. Unsuccessful treatments re-
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Pl. 2. Spectacle-shaped pendants: Barszów (1); „Mediaş” (2 -drawing; 
3 -photo, after J. Matuschick -1; unpublished -2).

1 2
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fact that it was made of a textile nature and expanded 
in humid conditions, after that becoming pseudo-
fossilized (Pl. 3/3; 4/1-2). We do not know what was 
observed at Poiana Aiudului, but there is a note that 
says the pendant and the saltaleoni were hung upon 
a vegetal fibre10.

Therefore, we conclude that, in the Early 
Bronze Age Transylvania, the spectacle-shaped 
pendants were actually worn on the neck by using 
a string made of organic materials, such as textiles, 
leather and so on (Pl. 7/1).

Also interesting are the representations of 
these pendants on pottery and stone, in various ages 
and regions; these can indirectly render how the 
items were worn in the chest area, daily, or on special 
occasions. For example, on the stellae from Petit 
Chasseur (Sion, Switzerland) a character is depicted 
wearing a pendant on the neck and hanging upon 
a string that descends towards the lower part of the 

sulted in the destruction of this fragile trace.
10  Vlassa et al. 1985-1986, 62.

chest11 (Pl. 6/1-2). An even clearer suggestion comes 
from the depictions on the Žuto Brdo-Gârla Mare 
statuettes of such pendants, carried on the neck by 
using a string12 (Pl. 8/1-4, 5-6).

Smaller similar items were placed around the 
head, probably carried by a mesh, or being items 

in a “head-to-back” garment13 (Pl. 7/3), as indicated 
by the representations on the Ossimo stellae14. For 
the moment, we do not have such small items for 
Transylvania, but they appear in the Mureş culture, 
in Banat and in the Beba Veche cemetery15. In the 
necropolis, at Mokrin, several ornaments of smaller 
dimensions were discovered, even in the leg area of 
the skeleton16.

In close associations with the spectacle-
shaped pendants and linked with the way they were 
worn, we have to mention the saltaleoni pieces; they 
were meant to guide the string through the pendant 
loop and they were always in pairs. They are crafted 
from thin copper foil, curled into a tubular shape. Such 
items were found with Brillenspiralen pendants at the 

11 Matuschik 1996, 28 and fig. 9/4.
12 Dumitrescu 1961, 262 and pl. CLII (statuette 1); CLIII (statuette 2); 

CLIV (statuette 3); CLV (statuette 6); CVLI (statuette 7); CLVIII (sta-
tuette 10); CLXI (statuette 11); Müller-Karpe 1980, pl. 326/3-4, 6-9; 
Chicideanu-Şandor, Chicideanu 1990, 62 and fig. 3/3, 6/3a, 7a, 7/2a, 
12.

13 See the case of the Mokrin necropola (Girić 1971, 49, 59, 66, 69, 73, 
81 f., 84, 94, 107, 109, 126, 133, 150, 156, 165, 168, 171, 219-226, T. 
X/2-burial 18; XIII/2-burial 39; XVII/1 – burial 53; XIX/1 – burial 57; 
XXI/2 – burial 69; XXIV/1 – burial 84; XXV/1 – burial 89; XXVI/4 
– burial 85; XXVII/1 – burial 90; XXVIII/1 – burial 91; XXXIV/5 
– burial 109; LX/4 – burial 136; XLII/1 – burial 140; LI/1 – burial 
182; LIV/1 – burial 200; LXII/1 – burial 237; LXVI/3 – burial 246; 
LXVIII/1 – burial 261; LXIX/1 – burial 266; LXXI/2 – burial 271); 
Leeb 1994, fig. 11/6; Matuschik 1996, fig. 9/1-3; Ciugudean 1996, 120; 
Gogâltan 1999, 170.

14 Matuschik 1996, fig. 9/5.
15 Gogâltan 1999, 169 f. and fig. 32/2-3, 7-8.
16 Girić 1971, 47, T. VII/4 (burial 16).
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Pl. 3. Spectacle-shaped pendants from Livezile-Dealul Sârbului (1) and 
Ploieşti-Triaj (2) and the in situ context of a spectacle-shaped 
pendant together with its string in burial 5 at Mada-Chiciorele) 
(after H. Ciugudean -1; I. Miclea, R. Florescu -2; unpublished -3).

31
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Poiana Aiudului17 (Pl. 1/2) and Ampoiţa burials18 (1/1).

IV. Representations of Brillenspiralen on 
pottery

In Transylvania there are numerous represen-
tations of such pendants on the Coţofeni ware. It is a 
paradox given the fact that there are no metal items 
of such nature throughout the entire culture. We can 
assume that the existence of this type of ornament is 
indirectly documented by the pottery manufacturers 
that have carved this symbol into the soft clay of un-
fired pottery.

All these pottery fragments originate in 
Coţofeni III habitations. Such is the case at Răchita-
Vârful Zăpozii19 (Pl. 5/7), Sebeş-Papuc20 (Pl. 5/8), 
Ampoiţa-La Pietre21 (Pl. 5/1), Şeuşa-Gorgan22, 
recently inventoried, and we can add, in our opinion, 
fragments from Câlnic (Pl. 5/223; 6/324) and Livezile25 
(Pl. 5/6) (all of them in the Alba County)26, as they 
can only belong to the same type of decorations. 
This original decoration was placed in registers on 
the vessel shoulder, or isolated, on the handle and 
almost all the time, on larger recipients such as 
water jugs (pitchers) or amphorae (Pl. 5/5). Even 
though there are no metal items found in the Coţofeni 
Culture, arguments to their existence being issued 
before27; we hereby adhere to this hypothesis, even 
if the actual proof is missing now. The only find that 
could be linked to this is the mentioned bronze spiral 
(not depicted as Brillenspirale) found in a burial from 
Tolisavac-Banjevci (Serbija), together with a Coţofeni 
pot28.

This pattern also appears as a pair of specta-
cle-spirals29 on the bottom of a bowl found at Albeşti 
and belonging to the Bronze Age Wietenberg Culture; 
this is also a culture that has not provided actual me-
tal ornaments of this type. From the Hallstatt period 

17 Vlassa et al. 1985-1986, 62 and pl. XI/2; Vlassa et al. 1987, 117 and 
pl. IX/1.

18 Ciugudean 1991, 85, 94 f. and fig. 20/1; Ciugudean 1996, 121 and fig. 
31/11.

19 Roman 1976, 17 f. and pl. 43/7; Roman 1977, 195 and pl. 49/16; Andri-
ţoiu 1985, 13, reference 34; Ciugudean 1986, 76; Ciugudean 1991, 95; 
Andriţoiu 1993, reference 131; Ciugudean 1996, 119; Ciugudean 2000, 
36 and pl. 141/1; Ciugudean 2002, 99 and pl. 3/1.

20 Andriţoiu 1985, 13, reference 34; Ciugudean 1986, 76; Ciugudean 
1991, 95; Andriţoiu 1993, reference 131; Ciugudean 1996, 119; Ciugu-
dean 2000, 36 and, pl. 141/2; Ciugudean 2002, 99 and pl. 3/3.

21 Ciugudean 2002, 99 and pl. 3/2.
22 Ciugudean 2002, 99.
23 Roman 1976, 28 and pl. 43/5; this author considers the motif as a “sim-

ple spiral”.
24 Unpublished.
25 Schroller 1933, pl. 29/10. P. Roman wrongfully illustrates the disco-

very, and considers it to be a “spiral shaped” representation (Roman 
1976, 28 and pl. 43/4).

26 The presence of this decorative pattern in Banat is not documented, as 
it was stated by mistake (Ciugudean 1996, 120).

27  Andriţoiu 1993, reference 131.
28 Garašanin 1987, 53.
29 Baltag, Amlacher 1988, 99 and pl. II/3; Baltag, Boroffka 1996, 389, 

392.

of the Iron Age, a pot and a fragment with such orna-
ments depicted on them were found in the Nagyberki-
Szalacska settlement, in Hungary30.

Most likely these pendants reproduced on the 
pottery of Coţofeni and Wietenberg cultures are re-
presentations of certain symbols. The same interpre-

tation was given by J. Roussot-Larroque for similar 
reproductions on the stellae from Western Europe; 
he associates these, in a broader view, to ideologi-
cal mutations that translate into the relation between 
funerary architecture and symbolic representations31.

V. Typology
The pendants depicted on the Coţofeni pot-

tery (Pl. 5/3-4) are dated towards the end of the 
Aeneolithic and the beginning of the Bronze Age32. 
Thus, the spectacle-spiral from a pot found at Sebeş-
Papuc (Pl. 5/8) and probably those found at Ampoiţa 
(Pl. 5/1) have analogies in the Jordanów type, as re-
vealed at Barszów33 (Pl. 2/1) and in the “Danubian” 
group also, dated at the beginning of the Early Bronze 
Age34. The spirals represented on pottery fragments 
from Câlnic (both pieces) (Pl. 5/2; 6/3) and at Livezile 

30 Kemenczei 1984, fig. 3/7; 8.
31 Roussot-Larroque 1983, 210 f. and fig. 4/1-2, 4.
32 Matuschik 1996; see also Ciugudean 2000, 36 f.; Ciugudean 2002, 99.
33 Matuschik 1996, 6-8 and fig. 2/1.
34 Matuschik 1996, fig. 6/2-4.
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Pl. 4. Burial 5 (tumulus 3) at Mada-Chiciorele: spectacle-shaped 
pendants and the twisted string in situ (1); the skeleton and 
the placement of metal pieces (2).
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(Pl. 5/6), having and elongated loop, are similar to 
metal items from the “west-alpine” group, dated as 
Late Aeneolithic35 and in the “Danubian” group36. A 
particular type is depicted on a handle at Răchita (Pl. 
5/7), in which the loop barely stretches outside the 
spirals; it has also analogies with the “west-alpine”37 

and “Danubian” groups38.
The spectacle-shaped pendants found in 

tumular burials at Livezile, Ampoiţa, Cheile Aiudului 
and Mada are identical in type and manufacturing 
mode. Both I. Matuschik and H. Ciugudean place 
these items from the Apuseni Mountains in the 
“Danubian” and “west-alpine” groups39.

35 Matuschik 1996, 11-14 and fig. 4/2-3, 6-7.
36 Matuschik 1996, 20, 23-27 and fig. 6/5, 7.
37 Matuschik 1996, fig. 1/1; 4/1, 4.
38 Matuschik 1996, fig. 6/8.
39 Matuschik 1996, 11-27 and fig. 11; Ciugudean 2002, 99.

We intent to discuss a few typology related is-
sues that affect the already mentioned classifications. 
All of the discoveries from the Apuseni Mountains 
form a single type, with very similar dimensions and 
crafted by hammering. The spirals, although carefully 
wrapped on the outside, are not closely wrapped on 

the inside, leaving an empty space, an 
element of specificity to the type. The 
loop that holds the string is elegantly 
raised above the spirals. In all of these 
cases we believe that the pieces were 
neck-worn pendants. Given these com-
mon and well individualised features we 
believe that it is justified the creation 
of a “west-Transylvanian” type, within 
the larger “Danubian” group. To this 
type we also add the pendant found 
at Ploieşti (Muntenia). The item from 
“Mediaş” is somehow different in details 
from the pendants found in the Apuseni 
Mountains. The differences are: the 
“Mediaş” piece weights more than the 
rest and its spirals are tightly wrapped, 
both on the outside and on the inside, 
similar to the pendant from Barszów, be-
longing to the Jordanów type40.

The differences among the “west-
Transylvanian” type and the other types 
of the “Danubian” group, found mainly 
around the Mureş-Tisza river confluence 
consist in dimensions and the way that 
they were worn on the body. The items 
from Transylvania are heavy neck 
ornaments (Pl. 7/1) while the others, 
well illustrated by the pendants from the 
Mokrin necropolis, are small ornaments, 
worn as part of “head-to-back” garments 
(Pl. 7/3). These details seem to have 
been missed in the discussions that 
were carried over them and we consider 
them to justify even more the existence 
of a “west-Transylvanian” type.

VI. Datation and cultural 
affiliation

When the spectacle-shaped pen-
dants were found at Poiana Aiudului, T. 

Soroceanu dated them in a Coţofeni horizon, but he 
considered them to come from a foreign milieu than 
that of this particular culture. 

This opinion was suggested to him by N. 
Vlassa, the one who had performed the excavations 
in the Dealul Velii tumular necropolis, published 
only posthumously. In the two studies that were 
published (in German and Romanian) it is stated with 
more details what Soroceanu summed up ten years 
before: the pendants, as most of the burials inventory, 
are placed within a late Coţofeni horizon, but not 
necessarily belonging to this culture but to the one 

40 Matuschik 1996, 6-8 and fig. 2/1.
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Pl. 5. Representations of spectacle-shaped pendants on Coţofeni pottery (1-2, 6-8), re-
constructions of the model-artefact from pottery representations (3-4) and that of 
a vessel decorated with such representations, from a fragment found at Sebeş-
Râpa Roşie (5): Ampoiţa (1); Câlnic (2); Livezile (6); Răchita (7); Sebeş (8) (after 
H. Ciugudean -1; P. Roman -2, 6).
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that followed immediately after41.
If at one moment H. Ciugudean attributed the-

se items to Jordansmühl and Brześć Kujawski type 
populations coming from the north and penetrating 
the late Coţofeni areas42, we cannot accept this hy-
pothesis nowadays. South of the Danube, in one of 
the burials from the Coţofeni tumular necropolis from 

Târnava two (copper?) spi-
rals (Brillenspiralen ?) have 
emerged, with analogies in 
the Zimnicea cemetery43. The 
two items not discussed by 
St. Alexandrov in the context 
of the Coţofeni metalwork44, 
most likely represent imports 
from the ochre burials cultu-
ral environment. 

H. Ciugudean comes 
back on his initial assignment 
and now constantly places 
the discoveries of spectacle-
shaped pendants in the burials 
from Ampoiţa and Cheile 
Aiudului to the Livezile cultural 

group; he thus dates them in the Early Bronze Age of 
Transylvania (BT I)45.

Given the funerary 
contexts that have resul-
ted from careful treated 
tumulus stratigraphies we 
declare here that they 
belong to a later phase. 
Placing the Copăceni type 
discoveries to a later ho-
rizon than that proposed 

earlier and thus reaching the beginning of the BT 
III (as seen from the excavations at Gligoreşti, Cluj 
county) means that we find ourselves, in broad lines, 
in the middle of the Early Bronze Age, for the intra-
Carpathian area46. Therefore, we believe that the 
spectacle-shaped pendants found in tumular burials 
in the Apuseni Mountains belong to the end phase 
of the BT II in Transylvania, and culturally, to the 
Copăceni group.

To a later phase, we date the smaller pendants 
from the Mureş culture area. At Mokrin, the spectacle 
spirals disappear from the inventory of burials towards 
the end of the II b sub-phase47. At Pitvaros, a cemetery 

41 Vlassa et al. 1985-1986, 62 and pl. XI/2-3; Vlassa et al. 1987, 117 and 
pl. IX/1, 4.

42 Ciugudean 1977, 55.
43 Roman 1976, 33.
44 See Alexandrov 1990, 3 f.
45 Ciugudean 1996, 80, 93.
46 See discussions in Popa 2005, 82-84, 86-88, 100-103.
47 Soroceanu 1975, 36 and fig. 5.

that illustrates a later phase than Mokrin48, just one 
more such spiral appears49. Fl. Gogâltan places the 
spectacle-shaped pendants from Beba Veche and 
Periam at the end stages of the Early Bronze Age in 
Banat and the finds from Pecica at the beginning of 
the Middle Bronze Age50.

VII. Conclusions
These pendants, having a clear ornamental 

role, are exclusively crafted from metal, either copper 
and/or bronze. They appear in the Aeneolithic51 and 

continue their evolution towards the Late Bronze Age 
and Early Iron Age52. The spatial distibution of this type 
of pendants from the Early Bronze Age covers mostly 
the Apuseni Mountains area, with the exceptions from 
Ploieşti-Triaj53 (Pl. 3/2), a girl’s tumulus burial (M 3, T 

48 Soroceanu 1975, 42.
49 Bóna 1965, 34 and pl. IV/9.
50 Gogâltan 1999, 170.
51 Matuschik 1996, 2-8, 27 f., 31-34; Parzinger 1992, 244 f.
52 See Petrescu-Dîmboviţa 1977, 73 and pl. 74/42; Andriţoiu 1993, 

reference 131; Enăchiuc 1995, 281, fig. 13/1.
53 Ciugudean 1986, 76; Roman et al. 1992, p. 105; Matuschik 1996, 43.
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Pl. 6. Petit Chasseur stella (Sion, Switzerland), with the depiction of a spectacle-shaped pendant (1) detail with the ornament and the way 
it was worn (2); Coţofeni pottery fragment with spectacle-shaped pendants represented from Câlnic (3) a Wietenberg bowl with 
spectacle-shaped pendant representations from Albeşti (Mureş county) (4) (after J. Matuschick – 1-2; unpublished – 3; Gh. Baltag, 
E. Amlacher – 4).
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1) and another find at Sărata Monteoru54. This main 
area was intensely inhabited by the bearers of the 
Coţofeni culture and it is particularly rich in tumular 
burials. The item from the Mediaş museum collection 
has no clear provenance.

Another concentration of spectacle-shaped 
pendants, of a more recent date (Middle Bronze Age) 
is to be found at the Mureş – Tisza rivers confluence, 
as part of the Mureş culture; it is illustrated by finds at 
Beba Veche55, Periam56 and Pecica57. These pendants 
from the Romanian Banat are similar in association 
and type to those from Hungary, at Kulcs58, Ócsa59, 

54 Matuschik 1996, 43.
55 Bóna 1965, 23, 34 and pl. VIII/8; Soroceanu 1975, 42; Matuschik 1996, 

42, no. 109 (5 pieces); Gogâltan 1999, 169 f. and fig. 32/2-3, 7-8.
56 Popescu 1944, 58 and fig. 17/3-4; Soroceanu 1991, 113 and pl. 60 A/2; 

Matuschik 1996, 42, no. 110 (2 pieces); Gogâltan 1999, 169 f. and fig. 
32/9-10.

57 Soroceanu 1991, 89; Matuschik 1996, 42, no. 111; Gogâltan 1999, 169 
f. and fig. 32/1, 4-6.

58 Bóna 1975, 49 and pl. 14/6.
59 Bóna 1975, 50 and fig. 6.

Dunaújváros60, Ercsi-Sinatelep61, Homokszentlőrinc62, 
Százhalombatta63, Felsőnyék64, Újharyán65, Szőreg66, 
Bölcske-Szentandráspuszta67. These point to another 
stage in the evolution of these pendants, at a later 
phase and distinct from the “Transylvanian” items 
from the Apuseni Mountains; this evolution relates to 
the existent cultural contexts in the Hungarian plains 
and on the middle Danube areas. The items found 
in the eastern and southern Romania, at Sărata 
Monteoru and Ploieşti respectively, corresponding 
to the BT III stage68 can, most likely, be placed in 
between the “Transylvanian” type (that we dated in 
the BT II phase in Transylvania) and the western type 
from the Timiş area in western Romania. 

Metallographic analysis on the three Brillen-
spirale pendants from the Poiana Aiudului-Dealul 
Velii tumulus cemetery indicate that arsenic copper 
was used, with values of 11 to 13 times higher than 
the average for stibium (antimony); high values for 
selenium, gold and silver were also found69. The 
pendant from Ampoiţa is also crafted from copper70. 
Lacking a metallographic analysis on the Mediaş 
museum item hinders us to identify if it was made 
of copper, or bronze. From Mada metallographic 
analysis was performed only on the bracelets that 
were associated to the spectacle-shaped pendant; 
they have 92 and 94 % concentrations of copper 
respectively71; it is possible that the pendant was 
also made of a similar copper concentration, as the 
bracelets. The pendant from Ploieşti even though  
was initially mentioned as a bronze piece72, is in fact 
made of copper73.

At least for the tumular burials from Tran-
sylvania, it seems that all the pendants were 
associated with the main central burial of such a 
funerary monument. This indicates that the items 

were clearly a symbol of social status for those buried.
We also emphasize an interesting aspect in 

the relation found between real artefacts and their 
representation. In the particular times and cultural 
evolutions that have produced the pendants, there are 
no pottery or plastic representations and vice-versa. 
In the Transylvanian area of the Coţofeni culture such 
artefacts are missing but in the final phase (III) we 

60 Bóna 1975, 54 and fig. 9/5, pl. 27/27; Szathmári 1983, 21 and fig. 47/24-
25; 49/1, 32-33; 52/2-3; 53/3 = pl. II/1-2; IV/5-6; V/12; VI/2; VII/2-3.

61 Bándi 1965-1966, 12, 16 and pl. 1/1; V/1-3; XIV/2.
62 Bóna 1975, pl. 21/1-2.
63 Bóna 1975, 69 and fig. 14/6.
64 Bóna 1975, pl. 26/23-24.
65 Bóna 1975, pl. 33/6, 26; 35/14.
66 Bándi 1966, 41 f.; Bóna 1975, pl. 122/9.
66 Bóna 1975, pl. 26/7-8.
68 Ciugudean 1986, 76; Roman et al. 1992, 105.
69 Beşliu et al. 1992, 102, 105, 109 and fig. 10-13; see also Kadar 2007, 

165, annex 9, no. 39-41.
70 Ciugudean 1991, 94.
71 Kadar 2007, 164, and annex 7, no. 63-64.
72 Roman et al. 1992, 105.
73 Matuschick 1996, 43.
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Pl. 7. Reconstruction of the way some European Early Bronze Age 
ornaments were worn based on the finds from burial 5 at Mada-
Chiciorele (1), burial 4 at Oroszvár (2) and burial 140 from the 
Mokrin necropolis (3) (after C. I. Popa – 1; I. Bóna – 2; M. Girić – 3)
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have numerous representations 
on pottery. A similar situation we 
have for the Wietenberg culture, 
also lacking such pendants74, 
but with one representation 
on a vessel. The same things 
happen in the area of the Žuto 
Brdo-Gârla Mare culture, where 
no artefacts have been found, 
but some anthropomorphic sta-
tuettes are depicted wearing 
such pendants, around the 
neck. For the same large area, 
in the Early Bronze Age there 
are such artefacts but no pottery 
representations.

A catalogue for spec-
tacle-shaped pendants 
from Transylvania (Early 
Bronze Age)

1. Ampoiţa-Peret (Alba 
County).
a. A spectacle-shaped 
pendant was discovered 
in burial 2 from tumulus 
3. It was accompanied 
by two copper saltaleoni 
pieces, that also preser-
ved the string they were 
hung upon (Pl. 1/1).
b. Dating: Early Bronze 
Age (BT II).
c. Bibliography: Ciugudean 
1986, 76 and fig. 6/5; 
Ciugudean 1989, 238; Ciugudean 1991, 85, 
94 f. and fig. 20/2; Ciugudean 1995, 14 and 
fig. 6/12; Ciugudean 1996, 33, 119 and fig. 
31/12; Andriţoiu 1993, 104 f. and Pl. II/2.

2. Livezile-Dealul Sârbului (Alba County).
a. A pendant was found in the inventory of a 
tumular burial (Pl. 3/1).
b. Dating: Early Bronze Age.
c. Bibliography: Fenichel 1891, 162 (draw-
ing); Schroller 1933, pl. 28/10; Roska 1941, 
fig. 41/6; Roska 1942, 306; Ciugudean 
1986, 76 and fig. 6/1; Ciugudean 1991, 95; 
Ciugudean 1995, fig. 9/7; Ciugudean 1996, 
50, 119 and fig. 21/7; Matuschik 1996, 42, no 
112; Takács, Vintilă 1999, 535; Gligor 2001, 
pl. I/7.

3. Mada-Chiciorele (Hunedoara County)
a. In the main burial (M 5) of the tumulus 3, 
a pendant was found, with organic traces of 
a twisted string upon whic the ornament was 

74 Baltag, Boroffka 1996, 389.

hung (Pl. 1/3; 3/3; 4/1-2).
b. Dating: Early Bronze Age.
c. Bibliography: Rişcuţa et al. 2009, 267, 
270, 277 and fig. 9/1-2; 19/1.

4. “Mediaş” (Sibiu County)
a. In the Mediaş museum collections a 
spectacle-shaped pendant was identified; 
no reference to the place of discovery is 
recorded, but it may have originated from a 
funerary context, somewhere in the vicinity 
of Mediaş (Pl. 2/2-3).
b. Dating: end of Early Bronze Age (BT III).
c. Unpublished.

5. Poiana Aiudului-Dealul Velii (Alba County)
a. Within the tumular necropolis that was 
excavated three such pendants were reco-
vered; in burial 4 from tumulus 4 (tumulus 
IX/1978) the pendant was found in the chest 
area of the skeleton and was associated 
with two copper saltaleoni pieces (Pl. 1/2).
b. Dating: Early Bronze Age.
c. Bibliography: Soroceanu 1975, 35, refe-
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Pl. 8. Representations of spectacle-shaped pendants on Žuto Brdo-Gârla Mare culture 
anthropomorphic statuettes from the Cârna necropolis (Romania) (1-4, 5-6) (after Vl. 
Dumitrescu – 1-4; H. Müller-Karpe -5-6).
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rence 22; Vlassa et al. 1985-1986, 62 and 
pl. XI/3; Ciugudean 1986, 76; Vlassa et al. 
1987, 117 and pl. IX/4; Ciugudean 1991, 
94; Beşliu et al. 1992, 102, 105, 109 and 
fig. 10-13; Ciugudean 1995, 15 and fig. 

7/2; Ciugudean 1996, 62, 119 and fig. 37/2; 
Matuschik 1996, 43, no. 113.

(Translated by Călin Şuteu)
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